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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance 
of, MUSIC! 
- Phyllis Curtin, Dean Emerita 
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FLAVIO GAETE 
Canci6n de Cuna (Lullaby) for viola and electronic sounds 
Flavio Gaete was born in Caracas, Venezuela. He attended the Interlochen Arts Academy 
in Michigan as a violist, earned a BM in Music Synthesis from the Berklee College of 
Music, where he studied electronic music with Richard Boulanger, and earned the Master 
of Music degree at Boston University, studying viola with Michelle LaCourse and philos-
ophy with Paul Guay. Gaete is an active performer in both classical and pop music and 
has played viola and electronic instruments with the Philharmonic Orchestra of the 
Americas, the Orquesta Sinf6nica Municipal de Caracas, Richard Boulanger, the Mendes 
Brothers, Pharaoh's Daughter, Noah Hoffeld, Juancho Herrera, and the Klaresque 
Ensemble, among others. His music-related works span from sound installations to 
music for film and dance, and has included assisting in the proofreading of The CSound 
Book, published by MIT Press. In addition to performing, he has worked as a product 
specialist for Mark of the Unicorn and is currently teaching MIDI and audio post-produc-
tion courses in New York City. His Canci6n de Cuna (Lullaby) was originally written r "'re-
ly for electronic sounds, as a final project in college. The piece was written in Csoul 
programming language for sound creation and processing. The initial challenge was to 
create a composition entirely in the computer, to create one sound (in this case a bell) and 
explore a range of possible timbres that could be derived from it, and then to use these to 
orchestrate the piece. Part of the original concept was to leave many moments of silence 
and a good deal of sparse writing, allowing the listener to freely imagine or feel what 
might complement the existing sounds or "fill in the spaces". Gaete reworked the piece 
for Michelle LaCourse, adding a viola voice to the texture. This evening's performance is 
the premiere of this version of the work. 
GABRIELA LENA FRANK 
Cinco Danzas de Chambi for viola and piano 
Internationally awarded Peruvian-American composer Gabriela Lena Frank was born in 
Berkeley, California, and holds degrees from Rice Univet:Sity and the Urliversity of 
Michigan. Her composition teachers have included William Albright, Leslie Bassett, 
William Bolcom, Michael Daugherty and Samuel Jones, and her piano studies have been 
with Jeanne Kierman Fischer and Logan Skelton. Published exclusively by G. Schirmer, 
Inc., Frank's compositions have been performed to critical acclaim in major concert ven-
ues in the United States, Europe, and South America. As a fulltime freelance composer, 
she is also a frequent guest at international festivals and schools and she travels often in 
South America for research and inspiration, frequently incorporating Latin American 
mythology, art, poetry, and folk music into western classical forms. Cinco Danzas de 
Chambi (Five Dances of Chambi) is a partial reworking of an earlier work for violin and 
piano, Suefios de Chambi: Snapshots for an Andean Album (2002). It is inspired by the work 
of Amerindian photographer Martin Chambi, who recorded much of Peruvian life, archi-
tecture and landscape, including indigenous cultures and the customs and festivals of 
twentieth-century Peruvians. The composer provides the following commentary fo{ 
movement of the piece: 
I. Harawi de Quispe: Based on the photo, "Portrait of Miguel Quispe, Cuzco, Peru, c.1926," 
this opening movement frames the opening phrases of a cusqueiio religious tune (collect-
ed by the Peruvian ethnomusicologist Daniel Alomia Robles) in a harawi, a melancholy 
and emotional song played by a solo quena flute, the quintessential wind instrument of 
the Andes. Nicknamed "El Inca" for hiking the mountains barefoot, Miguel Quispe was 
famous for his nonviolent organizations against the deplorable economic conditions of 
Indians. Here, he is photographed in profile, the lines of his face and Inca outfit quietly 
brilliant. 
IL Diablicos Punenos: This picture ("Danzarin de la Diablada, 1925") features a single 
dancer dressed as the devil from the southern Peruvian region of Puno. The piano flows 
attacca into this second movement from the first, setting the scene for a dance number 
with a singing melody on repeated notes. Black note clusters imitate shacapa percussion 
(seed rattles strapped to the dancers' thighs) while the viola plays in legato and connected 
parallel fourths to imitate the tayqa, and extremely large and breathy panpipe. 
III. P'asiia Marcha: This picture ("The P'asiia Marcha, Cuzco, Peru, 1940") features women, 
known as bastoneras de Quiquijana, who dance for one another. In a game testing their 
skill ey balance large poles (bastones) on their hands while performing intricate dance 
stt ._ fter a capricious opening evoking the tremolo and pizzicato sounds of charangos 
(instruments similar to the mandolin) and guitars, a karnavalito rhythm persists 
throughout as an ostinato ground in the piano. The tinya drum is alluded to as well. 
Small in size, it is one of the only musical instruments commonly played by women in 
indigenous Peruvian culture. 
IV. Adoraci6n para Angelitos: As a piano solo, this movement sets a Peruvian nursery 
rhyme (collected by Peruvian ethnomusicologist/composer Andre Sas) to reflect "Dead 
Child Displayed for the Mourners, Cuzco, Peru, 1920s," a photograph of a deceased child 
laid out among flowers and candles on a bed, ready for burial. 
V. Harawi de Chambi: The fifth photo is a self-portrait of Chambi which caught my eye for 
its similarity to the first portrait of Miguel Quispe. Both photos are in profile, in 
tranquil repose of quiet strength, and bathed in a halo of intertwining light and dark. 
Consequently, the same harawi melody from the introduction is set in the finale. 
Considering Chambi's penchant for posing in disguise in his pictures in an attempt to get 
"inside" the setting, I like to think he would have appreciated my linking him to Quispe. 
I also pay tribute to the folk-influenced music of Bela Bart6k by alluding to the second 
sonata for violin and piano. 
ASTOR PIAZZOLLA 
Le Grand T~ngo for viola and piano 
Astor Piazzolla was born in Mar del Plata Argentina to Italian immigrant parents. His 
family spent many years in New York City, where he encountered both the music of J.S. 
Bach and jazz as a youngster, and he became a bandoneon prodigy after his father 
brought home this instrument of their homeland from a New York pawn shop. Piazzolla 
w rforming extensively in tango groups in Argentina during the late 1930s, when 
p1. Arthur Rubinstein (then living in Buenos Aires) urged him to pursue composition 
--
studies with Argentine composer Alberto Ginastera. After several years of balancing his 
serious musical studies with attendance at orchestral rehearsals and his tango band 
appearances in major nightclubs, he was advised by Ginastera to enter his work in a 
composition contest, through which he was awarded a grant to study in Paris with Nadia 
Boulanger. It was Boulanger's advice that set the course for his ultimate career path, as 
Piazzolla described in an interview with Gonzalo Saavedra: 
When I met her, I showed her my kilos of symphonies and sonatas. She started to read them 
and suddenly came out with a horrible sentence: 'It's very well written .· And stopped, with 
a big period, round like a soccer ball. After a long while, size said: "Here you are like 
Stravinsky, like Bart6k, like Ravel, but you know what happens? I can't find Piazza/la in 
this." And she began to investigate my private life: what I did, what I did and did not play, 
if I was single, married, or living with someone, she was like an FBI agent! And I was very 
ashamed to tell her that I was a tango musician. Finally I said, "I play in a 'n ight club. "' I 
didn't want to say "cabaret." And size answered, "Night club, mais oui, but that is a cabaret, 
isn't it?" "Yes," I answered, and thought, "[' ll hit this woman in the head with a radio .... " 
It wasn't easy to lie to her. 
She kept asking: "You say that you are not pianist. What instrument do you play, ther - ·· 
And I didn't want to tell her that I was a bandoneon player, because I thought, "The1i 
will throw me from the fourth floor." Finally, I confessed and she asked me to play some bars 
of a tango of my own. She suddenly opened her eyes, took my hand and told me: "You idiot, 
that's Piazzolla!" And I took all the music I composed, ten years of my life, and sent it to 
hell in two seconds. 
Piazzolla soon returned to the bandoneon and to the tango, revolutionizing the tango 
with a modem style incorporating elements of both jazz and classical music, and to the 
horror of the traditionalists, embracing both dissonance and rhythmic flexibility. This new 
approach, known as the nuevo tango, initially caused a great deal of controversy in his 
homeland musically and politically, as per the Argentine saying "in Argentina everything 
may change - except the tango." Eventually, though, he became a national hero in his 
homeland and a revered figure for classical and jazz lovers worldwide. Le Grand Tango 
was written in 1982 for Mstislav Rostropovich, who premiered the piece in 1990 in New 
Orleans. The work was published simultaneously in versjpns for cello or viola and piano. 
HEITOR VILLA-LOBOS 
String Trio 
Brazilian composer Heitor Villa-Lobos, born in Rio de Janeiro, is possibly the most cele-
brated classical composer of South America. His music exhibits elements of the European 
classical tradition as well as the influence of Brazilian folk music. Villa-Lobos received 
very little formal training in his youth, and as a youngster he would sneak out of his 
room to secretly observe the regular late-night musical gatherings at his house, arranged 
by his father who was an amateur musician. He eventually learned to play cello, clarinet, 
and guitar, and upon the sudden death of his fat11er in 1899, he supported his family by 
playing in cafes, on street-corners; and in theater orchestras in Rio. Thus freed from his 
mother's plans for him to pursue a medical career, Villa-Lobos set about exploring ti 
native musical culture of Brazil's interior for a time, and his early compositions exhit. . .  
the influence of the country's indigenous cultural diversity in improvisational guitar 
pieces. His varied musical career included playing with Brazilian street-music bands, 
performing as a cellist in a Rio opera company, and a great deal of conducting. A period 
as a director of Brazil's Ministry of Artistic and Musical Education found him leading the 
reform and reorganization of the introduction of music in Brazilian schools, with special 
attention to Brazilian folk-song, children's songs, and patriotic songs, fostering a national-
istic spirit that found its way into music of all types and at all levels. His prolific output 
of compositions, including chamber, orchestral, vocal and instrumental pieces, numbers 
an estimated 1,000 works. The String Trio, written in Rio in 1945, is filled with rhythmic 
excitement and an extraordinary variety of colors, textures, and harmonic approaches. 
Villa-Lobos said, of his musical voice: 
I compose in the folk-style . I utilize thematic idioms in my own way, and subject them to 
my own development. It is from the speech, customs, and background of the people 
spiritual as well as practical that I draw my art. 
-Michelle LaCourse 
MICHELLE LACOURSE viola 
Michelle LaCourse is an Associate Professor of Music and Chair of the String 
Department of Boston University's School of Music. Active as a soloist and 
chamber musician throughout the United States and Europe, her playing has 
been described by critics in such terms as "a miraculous blend of intense passion 
and artistic elegance." An enthusiastic advocate for new viola repertoire, she has 
also commissioned and premiered several new pieces for the instrument. Prof. 
LaCourse was formerly a member of the Lehigh Quartet, the Delphic String Trio, 
and the Aeolian Trio, and has performed at numerous music festivals such as 
Aspen, Eastern, Interlachen, Skaneateles, Musicorda, and the Heifetz Institute. 
She has also performed at some of the world's leading concert venues, such as 
Vienna's Musikverein, Berlin's Kammermusiksaal and Washington's Kennedy 
Center. As an orchestral musician, she has performed with the Baltimore 
Symphony, and was formerly principal violist of the Chamber Orchestra of 
Grenoble France. Prof. LaCourse holds degrees from the Peabody Conservatory 
of Music, where she studied with, and was teaching assistant to renowned peda-
gogue Karen Tuttle. She also studied with David Holland at the Interlocher 
Arts Academy and Robert Swan at Northwestern University. She has given'1-. ·-
ter classes at music schools across the country, and during the summer of 2007, 
she will teach and perform at the Karen Tuttle Viola Workshop, BU's 
Tanglewood Institute, and the International Festival of Campos do Jordao, 
Brazil. 
MARTIN AMLIN piano 
Martin Amlin is an Associate Professor of Music and Chairman of the 
Composition and Theory Department of BU's School of Music. He studied with 
Nadia Boulanger at the Ecoles d'Art Americaines in Fontainebleau and the Ecole 
Normale de Musique in Paris, and received masters and doctoral degrees as well 
as the Performer's Certificate from the Eastman School of Music, where he stud-
ied piano with Frank Glazer and composition wit~.Joseph Schwantner, Samuel 
Adler, and Warren Benson. He has been rehearsal pianist for the Tanglewood 
Festival Chorus and the Boston Pops Orchestra, has appeared as soloist with the 
Pops on many occasions, and has often performed on the Boston Symphony 
Orchestra's Prelude concerts at both Symphony Hall and Tanglewood. He has 
also performed on the FleetBoston Celebrity Series and has been pianist for the 
M.l.T. Experimental Music Studio and the New England Ragtime Ensemble. 
Prof. Amlin was a recipient of an ASCAP Grant to Young Composers and has 
received many ASCAPlus Awards, as well as numerous grants, and the 2002 
Kahn Award for his Piano Sonata No. 7. His compositions have been performed 
throughout the world and are published by the Theodore Presser Company. 
Martin Amlin has recorded for the Hyperion, Koch International, Centaur, 
Crystal, Titanic, Opus One, Ashmont Music, Folkways, and Wergo labels. 
-BAYLA KEYES violin 
Bayla Keyes, violin, is "a charismatic soloist of expressive generosity and techni-
cal elan," noted the Cleveland Plain Dealer. After receiving her first professional 
experience with the acclaimed Music from Marlboro, Keyes was a founding 
member of the Muir String Quartet, with whom she toured internationally, win-
ning the Evian and Naumburg Awards and two Grand Prix du Disques. Recent 
concert highlights include numerous premieres of works with Boston Musica 
Viva, as well as frequent performances of the standard concerto repertoire. Her 
piano trio, Triple Helix, is in residence at Wellesley College, where their series of 
Beethoven concerts garnered them the accolade of "Musicians of the Year 2002" 
from the Boston Globe. Keyes is Associate Professor of Violin at Boston 
University, founding director of the String Quartet Institute at Tanglewood, and 
director of the Interlachen Adult Chamber Music Conference. Ms. Keyes has 
recorded for Ecoclassics, CRI, Musical Heritage, EMI-France, Koch, Bridge, and 
New World Records. She holds degrees from Curtis Institute and Yale School of 
Music and currently serves as a board member of Chamber Music America. 
RL°lJDA RIDER violoncello 
A founding member of the Naumburg Award-winning Lydian Quartet, with 
whom she played for over twenty years, cellist Rhonda Rider is currently a 
member of the piano trio Triple Helix. An active touring artist, she has been 
heard at international festivals including Conerts Spirituel de Geneve, 
Septembre Musique de L'Orne, American Academy in Rome, and Tanglewood. 
She has performed at the Kennedy Center, Lincoln Center, Wigmore Hall, 
Moscow Conservatory and the Library of Congress. As a soloist, Ms. Rider has 
won New York's Concert Artists' Guild Award and most recently an Aaron 
Copland Fund Grant. 
Dedicated to the performance of new music, Ms. Rider has premiered and 
recorded works by composers John Harbison, Lee Hyla, Steve Mackey and 
Elliott Carter. Her recordings have been nominated for Grammy Awards and 
cited as "Critics Choice" both the New York Times and Boston Globe. She has 
given numerous masterclasses at the Yale School of Music, Oberlin 
Conservatory, New England Conservatory and Princeton, and served as panelist 
for the National Endowment for the Arts and Chamber Music America. Her 
teachers include cellists Aldo Parisot, Zara Nelsova and Richard Kapuscinski. 
Ms. Rider is head of the Chamber Music Program at the Boston Conservatory 
and on the cello faculty there and at Boston University. 
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Boston University Chamber Orchestra 
NEAL HAMPTON conductor 
Haydn Symphony No. 99 in E-Jlat 
Rossini .Overture to II barbiere di Siviglia 
Stravinsky Pulcinella 
Tsai Performance Center 
"The Art of the Piano" 
MENAHEM PRESSLER piano 
with the MUIR STRING QUARTET 
In residence at Boston University 
Beethoven Sonata for Violin and Piano, Na. 4 
Dvorak Piano Quintet, op. 81 
CFA Concer.t Hall 
\ 
AL.,. III 
THEODORE ANTONIOU director 
Works by Michalis Economou, 
Stefan Hakenberg, Thomas Shimaku, 
Richard Danielpour, Gyorgy Ligeti, 
and Debussy/Schoenberg 
Tsai Performance Center 
"The Art of the Piano" 
MEN AHEM PRESSLER piano 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
Mozart Piano Concerto No. 17 in G 
R~vel Pavane pour une infante deftmte 
Heatirick Hope Rising (World Premiere) 
Gershwin An American in Paris 
Tsai Performance Center 
Boston University Concert Choir 
and Women's Chorale 
TIMOTHY WESTERHAUS graduate conductor 
BETH WILLER graduate conductor 
Works by Faure, Britten 
Marsh Chapel 
CFA Concert Hall, 855 Commonwealth Ave. 
. ~ Tsai Performance Center, 685 Commonwealth Ave. 
Marsh Chapel, 735 Commonwealth Ave. 
www.bu.edu/cfa 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
$50,000 and above 
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nd Gordon Getty Foundation 
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Ms. Diane Young 
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Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
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Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
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Ms. Dorothy D. Cameron 
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Mr. William E. Earle 
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Mr. Robert E. Krivi 
Mr. John E. Loveless 
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Mr. Joel Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. N~ncy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. Hathilway 
Ms. Julia A. Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
This list represents donors who have gent!rously supported our programs for tht! past twelve months, as of 
September 21 , 2006. Due to program deadlines, some donor namt!s may be absent from this list. We thank 
·· - · for your understanding. For more information on how you can support the Boston University College of 
rts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
on University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantosl!:\1bu.edu. 
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Edwin Barker double bass• 
Cathy Basrak, 1•iola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle LaCourse viola* 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violi11 
Yuri Mazurkevich violin* 
lkuko Mizuno violin 
Richard Mackey /Jorn 
Thomas Martin clarinet 
Richard Menaul lrom 
Craig Nordstrom clarinet 
Elizabeth Ostlingflute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance t11ba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote jl11te 
John Muratore, guitar PIANO 
George Neikrug cello++ Jonathan Bass• 
James Orleans double bass Anthony di Bonaventura• 
Leslie Parnas cello Maria Clodes-Jaguaribe• 
Ann Hobson Pilot harp Linda Jiorle-Nagy 
Barbara Poeschl-Edrich harp Randall Hodgkinson 
Michael Reynolds cello* Michael Lewin 
Rhonda Rider cello Victor Rosenbaum 
Todd Seeber do11ble bass 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell, /11 tc 
Marilyn McDonald 
Baroq11e violin 
Emlyn Ngai Baroque violin 
Martin Pearlman• Baroq11e 
ensembles 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroq11e oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes• /111rpsic/rord 
MUSICOLOGY 
MUSIC EDUCATION 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
David Hebert* 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Charlene Ryan 
Evan Sanders 
Steven Scott 
CONDUCTING 
Bruce Hangen 
David Hoose• 
Ann Howard Jones• 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin• 
COLLABORATIVE PIANO Victor Coelho• Ted Hewlett 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes• 
Peter Chapman trnmpet VOICE 
Geralyn Coticone flute Michelle Alexander 
Dorio! Dwyer flute Sarah Arneson• 
Terry Everson trumpet• Michael Beattie 
John Ferrillo oboe Penelope Bitzas• 
Richard Flanagan percussio11 Kendra Colton 
Joseph Foley trumpet Sharon Daniels• 
Timothy Genis percussion James Demler* 
Ian Greitzer clarinet Simon Estes• 
Ronald Haroutounian Jodi Goble 
bassoon Phyllis Hoffman• 
Scott Hartman trombone Frank Kelley 
John Heiss flute Susan Ormont 
Gregg Henegar bassoon Jerrold Pope • 
Daniel Katzen horn Maria Spacagna 
Renee Krimsier flute 
Lynn Larsen lwrn 
Don Lucas trombone• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Brita Heimarck• 
Thomas Peattie• 
Joshua Rifkin 
Andrew Shenton• 
Joel Sheveloff* 
Jeremy Yudkin• 
THEORY and 
COMPOSITION 
Martin Amlin• 
Theodore Antoniou• 
Deborah Burton • 
Richard Cornell* 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrjck• 
David Kopp ... 
Rodney Lister* 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez• 
John Wallace* 
Steven Weigl* 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin• 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Georgia Talbot 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
Davitl Richardson 
Lorena Tecu 
•Denotes full-time 
faculty . 
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++Emeritus 
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PRODUCTION DEPARTMENT 
George R. Kendall, Manager of Production and Perfonnance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Janine Rinke, Acting Director of Admissions and Student Affairs• 
Chris Santos, Director of Development and Alumni Relations 
•-indicates employee of the School of Music 
Whitney Guy, Scheduling and Programs Coordi1i·,:. 
Kris Sessa, Librarian 
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